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PREFACE. 

THE five plays contained in this volume are here 
printed in the order in which they occur in the Folios. 
I. ]IUCH ADO ABOUT NOTHING. The first edition 
of this play is a Quarto, of which the title is as follows" 
Much adoe about ] Nothing. ] As it hath be, vz sumlrie times 
publikely [ a:'ted by the right honourable, the Lord] Chamber- 
laine his seruants. [ ll)-ittelz by llTlliam-Shakcspcare. [ London [ 
Printed by V. S. for Andrew Wise, and ] William Aspley. ] 16oo. 
The First Folio edition of this play was obviously 
printed from a copy of the Quarto belonging to the 
library of the theatre, and correed for the purposes of 
the stage. Some stage dire6tions of interest occur first in 
the Folio, but as regards the text, where the Folio differs 
from the Quarto it differs almost always for the worse. 
The alterations are due however to accident not design. 
' Davenant's version,' to which reference is made in the 
notes, is his play ' The Law against Lovers.' 
2. LOVE'S LABOUR'S LOST xvas published for the first 
time in Quarto, with the following title- 
A ] Pleasant } Conceited Comedie ] called, [ Loues labors lost. [ 
As it was presented before her Highnes [ this last Christmas. [ 
Newly correcCted and augmented [ ty IV. Shakcsere. [ Im- 
printed at London by IU. II'. ] for Cu/bo-t thtrbA'. [ 1598. 
The Folio edition is a reprint of this Quarto, differing 
only in its being divided into As, and, as usual, inferior 
in accuracy. The second Quarto (Q) is reprinted from 
the First Folio. 
It bears the following title: 
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The 'De Quincey (or'Quincy') MS.' is an annotated 
copy of the Fourth Folio, quoted by.Mr Grant Vqhite and 
Mr Halliwell. 
In addition to those mentioned in the preface to the 
first volume, to whom we beg here to repeat our acknow- 
ledgments, xve have to thank the Countess of Ellesmere 
and the Duke of Devonshire for the liberality with which 
they have thrown open to us the treasures of their libraries. 
We have to thank the Duke of Devonshire also for the 
interest which he has taken in our work and the help 
he has been kind enough to render in person. And on 
the same score we owe a debt of gratitude to Dr Kingsley, 
Mr Howard Staunton. Mr H. J. Roby, and Professor 
Craik, whose excellent volume Thc Elis/t vf Shakcscare 
is too well known to need any commendation from us. 
One a& of kindness deserves an especial record. Dr 
Leo of Berlin, who had himself prepared an edition of 
Coriola,ms, was meditating a complete edition of Shake- 
speare on the plan we have adopted, but gave up the 
scheme when he found we had anticipated him. Reading 
in the preface to our first volume an expression of regret 
that there was no index to Mr Sidney V'alker's Shabcsearc 
Critic#ms, Dr Leo copied out and sent us an index which 
he had made for his own use. It has been of the greatest 
service to us, and we here beg to thank him most cordially 
for his generous aid. 
\V. G. C. 
W. A. W. 
Mr Glover's removal from Cambridge having compelled 
him to relinquish his part as Editor, Mr Wright, who vas 
already engaged on the Glossary, has taken his place. 
This arrangement will, it is hoped, continue to the end. 
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DRAMATIS PERSON]E'. 

DON PEDRO, prince of Arragon. 
DON JOHN, his bastard brother. 
CLAUDIO, a young lord of Florence. 
t:ENEDICK a young lord of Padua. 
LEONATO, governor of Messina. 
ANTONIO, his brother. 
IALTHASAR, attendant on Don Pedro. 
CONRADE,  followers of Don 
John. 
IORACHIO 
) 
FRIAR FRANCIS. 
DOGBERRY a constable. 
VERGES, a headborough. 
A Sexton. 
A Boy. 

HERO, daughter to Leonato . 
BEATRICE, niece to Leonato. 
MARGARET, 
URSULA, ) gentlewomen attending on Hero. 

Messengers, Watch, Attendants, &c. 

DRAMATIS PERSON/E.] First given by Rove. 
See note (I). 
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AIUCH ADO ABOUT NOTHHVG. [ACT II. 

wing saved, for the fool will eat no supper that night. 
[A[usic.] We must follow the leaders. 
Bcnc. In every good thing. 
Beat. Nay, if they lead to any ill, I will leave them at 
the next turning. 35 
[Dance. Then exeunt all c'cct Dan To/m, torac/do, 
and C/audio. 
/9. ahn. Sure nay brother is amorous on Hero, and 
hath withdrawn her father to break with him about it. The 
ladies follow her, and but one visor remains. 
gara. And that is Claudio: I know him by his bearing. 
D. 270hn. Are not you Signior Benedick? I40 
C/and. You know me well; I am he. 
/9..ohn. Signior, you are very near my brother in his 
love: he is enanaoured on Hero; I pray you, dissuade him 
from her: she is no equal for his birth: you may do the 
part of an honest man in it. 
C/and. How knov you he loves her? 
D..Tohn. I heard him swear his affecCtion. 
Bora. So did I too; and he swore he would marry her 
to-night. 
D. ohn. Come, let us to the banquet. I50 
[Ea'cunt Don Tohn and Borachio. 
ClaucL Thus answer I in name of Benedick, 
But hear these ill news with the ears of Claudio. 
'Tis certain so; the prince wooes for himself. 
Friendship is constant in all other things 
Save in the office and affairs of love: 
Therefore all hearts in love use their own tongues; 
Let every eye negotiate for itself, 
And trust no agent; for beauty is a witch, 
Against whose charms faith melteth into blood. 

131. [Music] Musick within. Theo- 
bald. [Musick begins: Dance form- Capell. 
ing. Capell. 136. 
I35. [Dance ...... Claudio] Dance. 46. 
Exeunt. Q. [Exeunt. Musicke for the rS.. 
dance. Ff. [Exeunt. Manent Don. J., 156. 
B. and C. Warburton. [Dauce: and I58. 

exeunt D. Ped. and Leo. conversing... 

SCENE III. Pope. 
you] ye Theobald. 
these] this F3F 4. 
their] your Hanmer. 
for] om. Pope. 



SCENE I.] _?IIUCH ADO .,.IBOUT .iVOTHLVG. 
This is an accident of hourly proof, 
Which I mistrusted not. Farewell, therefore, Hero! 

Cld. 
Bout. 
Chzud. 
Bcnc. 

.g-en [e" BENEDICK. 
Count Claudio? 
Yea, the same. 
Come, will you go with me? 
\Vhither? 
Even to the next willov, about your own business, 

9I 
I60 

I65 

16 I. therefore] that Pope. /Arh ? F x. 
67. county] Q. Cou,tt Ff. 182. ]'a] Q F,. 3vu F 2. yet 
 Q F 4.  F x F2 Fs. F 3 F 4. 
168. an]a F 4. 18-, 3. so...vvzg;] so; (bttl... 
x 7 z. dr,,z,io] Q Ff. dr,,'r Rowe wrong) Capell. 
(ed. 7). 85. be,] bare Anon. conj. 
x 76. Ha! t] Ho now Q F z. Ilo x 84. though biltel] the bitter S tee- 
no! FzF 3. A no/ F 4. vens 0ohnson conj.), tigh, bitter 
79" fvl] rome Q. fm,le Ft. Jackson nj. lhvttgh-bttter Anon. 
s,'ulc F. soul F3 F 4. conj. 
 8 . tla ?] F F s F 4. bah, Q. world] 7vnl F 3 F 4. 

county. \\'hat fashion will you vear the garland of? about 
your neck, like an usurer's chain? or under your arm, like 
a lieutenant's scarf? You must wear it one way, for the 
prince hath got your Hero. I7O 
Claucl. I wish him joy of her. 
tTcnc. Why, that's spoken like an honest drovier: so 
they sell bullocks. But did you think the prince would 
have served you thus? 
Claud. I pray you, leave me. 
Bcnc. t-Io! now you strike like the blind man: 'twas 
the boy that stole your meat, and you'll beat the post. 
Claud If it will not be, I'll leave you. [tLrit. 
1?cue. Alas, poor hurt fowl! now will he creep into 
sedges. But, that nay Lady Beatrice should know me, and 
not know me! The prince's fool! Ha? It may be I go 
under that title because I am merry. Yea, but so I am 
apt to do myself wrong ; I am not so reputed : it is the base, 
though bitter, disposition of Beatrice that puts the world 
into her person, and so gives me out. Well, I'll bc re- 
venged as I may. 



SCENE III.] ]IIUCH ADO ABOUT _/VOTHI-_/VG. 0- 9 

SCENE III. 

Bvw. Boy ! 
tToy. Signior ? 

LEONATO' S o'c/tard. 
FJtler BENEDICK. 

Boy, 

Bcw. In my chamber-window lies a book: bring it 
hither to me in the orchard. 
t7o3,. I am here already, sir. 5 
.Bwc. I know that; but I would have thee hence, and 
here again. [Exit Boy.] I do much wonder that one man, 
seeing how much another man is a fool when he dedicates 
his bchaviours to love, will, after he hath laughed at such 
shallow follies in others, become the argument of his own ,o 
scorn by falling in love: and such a man is Claudio. I have 
known when there vas no music with him but the drum and 
the fife; and now had he rather hear the tabor and the pipe: 
I have known when he would have walked ten mile a-foot 
to see a good armour; and now will he lie ten nights awake, 5 
carving the fashion of a new doublet. He was wont to speak 
plain and to the purpose, like an honest man and a soldier; 
and now is he turned orthography; Iris words are a very 
fantastical banquet,--just so many strange dishes, blay I 
be so converted, and see with these eyes? I cannot tell; I _o 
think not: I will not be sworn but love may transform me 
to an oyster; but I'll take my oath on it, till he have made 
an oyster of me, he shall never make me such a fool. One 
woman is fair, yet I am well; another is wise, yet I am 
well; another virtuous, yet I am well: but till all graces 5 
be in one woman, one woman shall not come in nay grace. 
Rich she shall be, that's certain; wise, or I'll none; vir- 
tuous, or I'll never cheapen her; fair, or I'll never look on 
her; mild, or come not near me; noble, or not I for an 

SCENE III.] SCENE Xqlr. Pope. 
Enter Benedick.] Collier. Enter 
Benedick alone. Q Ff. Enter B. and 
a Boy. Rowe. Enter ]3. and a Boy 
following. Staunton. 
i. Enter Boy. ] Collier. ore. Q Ff. 
7. [Exit Boy.] Exit. Q. Ff (after 

line 5)- 
18. Ol']lOffl'a]lJ ] Ff. orlography 
Q. ortlzograiher Rowe (ed. 0-). or- 
thogrhist Capell conj. 
o.. an] and Q. 
0-7--30. See note (xm). 
u9. l] Q. ore. Ff. 
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3,IUCH ADO ABOUT 2VOTHING. [ACT III. 
Sec. lVatch. You'll be made bring Deformed forth, I 
warrant you. 
Con. Masters,-- 
Fh'st lVatch. Never speak: we charge you let us obey 6o 
you to go with us. 
Bora. We are like to prove a goodly commodity, being 
taken up of these men's bills. 
Con. _A_ commodity in question, I warrant you. Come, 
we'll obey you. [Exeunt. 65 

SCENE IV. HERO'S ala,qntcnt. 

Enter HERO IARGARET, alttt URSULA. 
Hcro. Good Ursula, wake my cousin Beatrice, and de- 
sire her to rise. 
Urs. I will, lady. 
/fcra. _And bid her come hither. 
Urs. Well. [tLvit. 5 
[arff. Troth, I think your other rabato were better. 
/fero. No, pray thee, good Meg, I'll wear this. 
ra. By nay troth's not so good; and I warrant 
your cousin will say so. 
Hcro. My cousin's a fool, and thou art another: I'll o 
wear none but this. 
AIarff. I like the new tire within excellently, if the 
hair were a thought browner; and your gown's a most rare 
fashion, i' faith. I saw the Duchess of Milan's gown that 
they praise so.  5 
ttcro. O, that exceeds, they say. 
2[arg'. By my troth's but a night-gown in respe& of I 
yours,cloth o' gold, and cuts, and laced with silver, set 

I59J6L Con. Zaslers, First 
Watch. 2Vever...us.] Theobald. Con. 
A[asters, never...us. Q Ff. 
SCEIE IV.] Capell. SCENE VL 
Pope. 
Hero's apartment.] Theobald. 

6. rahalo] Hanmer. rebalo Q Ff. 
8 troth's] troth it's Rove (ed. ). 
7. troth's] troth it's Pope. See 
note (xx). 
i8. o' gold] Capell. a gold Q Ff. 
,,f goM Pope. 
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A[UCH ADO ABOUT NOTHING. [ACT IV. 

That you have in her, bid her answer truly. 
;Leot. I charge thee do so, as thou art my child. 75 
Hero. O, God defend me! how am I beset! 
What kind of catechising call you this? 
Clatd. To make you answer truly to your name. 
Hcro. Is it not Hero? Who can blot that name 
With any just reproach ? 
Clatd. Marry, that can Hero; 80 
Hero itself can blot out Hero's virtue. 
What man vas he talk'd with you yesternight 
Out at )-our window betwixt twelve and one? 
Now, if you are a maid, answer to this. 
Hero. I talk'd with no man at that hour, my lord. 85 
D. Pcdro. \Vhy, then are you no maiden. Leonato, 
I am sorry you must hear: upon mine honour, 
Myself, my brother, and this grieved count 
Did see her, hear her, at that hour last night 
Talk with a ruffian at her chamber-windov; 90 
Who hath indeed, most like a liberal villain, 
Confess'd the vile encounters they have had 
A thousand times in secret. 
29..oht. Fie, fie! they are not to be named, my lord, 
2N'ot to be spoke of; 95 
There is not chastity enough in language, 
Without offence to utter them. Thus, pretty lady, 
I am sorry for thy much misgovernment. 
Clazd. O Hero, what a Hero hadst thou been, 
If half thy outvard graces had been placed ioo 
About thy thoughts and counsels of thy heart ! 
But fare thee well, most foul, most fair! farewell, 
Thou pure impiety and impious purity! 
For thee I'll lock up all the gates of love, 

75. do so] Q F. doe Ft. to do 
F 3 F 4. 
78. F F 3 F 4 give this line to Leo- 
halo; Theobald restored it to Claetdi. 
8. itself] herself Rowe. 
86. are yot] Q. you are Ff. 
91. tttosl like a liberal] like an it- 
hberal ttanmer, like a ntosl liberal 

Anon. conj. 
94. Fie, fie] Fie Hanmer, dividing 
the lines, A thctsaud...are Nol...soke 
of. 
9" spoke] Q. spoken Ff. 
97. Thus] Thou Collier M.q. 
or. thj, ghottghts]QFf, lhethoughls 
Ro e. 



SCENE I.] ]]]'UCt ADO ABOUT NOTHIWG 63 

,Vhen he shall hear she died upon his words, 
The idea of her life shall sweetly creep 
Into his study of imagination; 2. 5 
_And every lovely organ of her life 
Shall come apparell'd in more precious habit, 
More moving-delicate and full of life, 
Into the eye and prospecCt of his sonl, 
Than when she lived indeed; then shall he mourn, 3o 
If ever love had interest in his liver, 
_And wish he had not so accused her, 
No, though he thought his accusation true. 
Let this be so, and doubt not but success 
Will fashion the event in better shape 23.5 
Than I can lay it down in likelihood. 
But if all aim but this be lcvell'd false, 
The supposition of the lady's death 
Will quench the wonder of her infamy: 
_And if it sort not well, you may conceal her, 240 
_As best befits her wounded reputation, 
In some reclusive and religious life, 
Out of all eyes, tongues, minds, and injuries. 
'ene. Signior Leonato, let the Friar advise you- 
_And though you knov my inwardness and love 245 
Is very much unto the prince and Claudio, 
Yet, by mine honour, I will deal in this 
_As secretly and justly as your soul 
Should with your body. 
Leon. Being that I flow in grief, 
The smallest twine may lead me. 25o 
fi'ria,: 'Tis vell consented : presently axvay; 
For to strange sores strangely they strain the cure. 
Come, lady, die to live: this xvedding-day 
Perhaps is but prolong'd: have patience and endure. 
[xeunt all but enedick and Beatrice. 

4. life] love Pope. 
8. moving-delicate] Capell. mca,- 
ing delicate, Q F t. moving, delicate, 
F F 3 F 4. 

49. I flow in grief] I flow In 
grief, alas, Hanmer. alas, [flow in 
grief Capell. 
z54. [Exeunt...] Exit. Q Ff. 



64 3[UCIt ADO At?OUT WOTHAVG. [ACT IV. 

ICIIC. 
]?cat. 
]?cat. 
CIIC. 
tcat. 

Lady Beatrice, have you wept all this while? 
Yea, and I will weep a while longer. 
I will not desire that. 
You have no reason; I do it freely. 
Surely I do believe your fair cousin is wronged. 
Ah, 

hoxv lnuch might the man deserve of me 6o 

that would right her! 
]?cne. Is there any way to show such friendship? 
Pcat. A very even way, but no such friend. 
cnc. Mayamando it? 
Beat. It is a nlall'S office, but llot yours. -65 
Jgcnc. I do love nothing in the xvorld so well as you: 
is not that strange? 
Icat. _As strange as the thing I know not. It were as 
possible for me to say I loved nothing so well as you: but 
believe me not; and yet I lie not; I confess nothing, nor I 7o 

I vill 

it. I 

deny nothing. I am sorry for my cousin. 
CllV. By nly sword, Beatrice, thou lovest me. 
f;cat. Do not swear, and eat it. 
enc. I will swear by it that you love me; and 
make him eat it that says I love not you. 

_lcat. 
enc. 
protest I 
cat. 
JcllC. 
tcaL 
about to 
is left to 
z'aL 
CIIC. 

\\'ill you not eat 3"our word? 
,Vith no sauce that can be devised to 
love thee. 

\Vhy, then, God forgive me! 
\Vhat offence, sweet Beatrice? 
You have stayed me in a happy hour: I was 
protest I loved you. 
And do it with all thy heart. 
I love you with so much of my heart, that none 
protest. 
Colne, bid lne do any thing for thee. 
Kill Claudio. 
Ha! not for the wide world. 
You kill me to deny it. Farewell. 
Tarry, sweet Beatrice. 

280 

85 

290 

,qCENE m. Pope. 89. it] Q. ore, Ff. 
swear] Q. swear 3y 17 Ff. -'9o. [He seizes her. Halliwell. 



SCENE II.] AIUCH ADO ABOUT .VOTHIA'G. 67 
Cot. } Yea, sir, we hope. 
JO '(/. 
Doff. \Vrite dmvn, that they hope they serve God: 
and xvrite God first; for God defend but God should go be- 
fore such villains! Masters, it is proved already that you 
are little better than false knaves; and it will go near to be _oo 
thought so shortly. How answer you for yourselves? 
Co,. Marry, sir, we say we are none. 
Doff. A marvellous xvitty fellow, I assure you; but 
I will go about xvith him. Come you hither, sirrah; a word 
in your ear: sir, I say to you, it is thought you are false a5 
knaves. 
ora. Sir, I say to you we are none. 
Doff. Well, stand aside. 'Fore God, they are both in 
a tale. Have you writ down, that they are none? 
Sear. Master constable, you go not the way to examine: ao 
you must call forth the xvatch that are their accusers. 
Doff. Yea, marry, that's the eftest way. Let the 
watch come forth. Masters, I charge you, in the prince's 
name, accuse these men. 
tTirst IVatc/. This man said, sir, that Don John, the 35 
prince's brother, xvas a villain. 
Doff. Write dmvn, Prince John a villain. Why, this is 
flat perjury, to call a prince's brother villain. 
ora. Master constable,- 
Doff. Pray thee, fellow, peace: 1 do not like thy look, 40 
I promise thee. 
Sear. \Vhat heard you him say else ? 
Sec. IVatc/z. Marry, that he had received a thousand 
ducats of Don John for accusing the Lady Hero wrong- 
fully. 45 
Doff. Flat burglary as ever was committed. 
Ue,. Yea, by mass, that it is. 

J6--I 9. Yea, sir...villabts] Omit- 
ted in Ff, restored by Theobald. 
o. go] grow Rowe (ed. ). 
5. ear: sir,] earsir, Q F x F2 F 3. 
ear sir; F 4. 
30. constable] Town Cle'k Rowe. 
3 J- /"br/h] Q Ff. om. Rowe. 

3o,. eflest] easiest Rowe. deftest 
Theobald. 
39- constable] 7ow,z Clerk Rowe. 
44. for acc.tsiug] for the accusing 
Rowe (ed. 
47. by mass] Q. by th' masse Ff. 

F2 



76 IUCH ADO ABOUT NOTttLVG. [ACT V. 

Etzlcr DOGBERRY, VERGES aizd thg \Vatch, with CONRADE an(/ 
BORACHIO. 
Dog. Come, you, sir: if justice cannot tame you, she 
shall ne'er weigh more reasons in her balance: nay, an you 
be a cursing hypocrite once, you must be looked to. 
20. tcdro. Hmv nmv? two of nay brother's men bound! 2oo 
Borachio one ! 
C[amt. Hearken after their offence, my lord. 
f?. 2Vcdro. Officers, what offeuce have these men done ? 
f)o'. Marry, sir, they have committed false report; 
moreover, they have-spoken uutruths; secondarily, they _-0 5 
are slandcrs; sixth and lastly, they have belied a lady; 
thirdly, they have vcrified unjust things; and, to conclude, 
they arc lying knaves. 
D. talro. First, I ask thce what they have done ; thirdly, 
I ask thee what's their offence; sixth and lastly, why _o 
they are committed; and, to conclude, what you lay to 
their chargc. 
Claml. Rightly reasoned, and in his own division; and, 
by nay troth, there's one meaning well suited. 
D. Pcdro. \Vho have you offended, masters, that you are _5 
thus bound to your answer? this learned constable is too 
cunning to be understood: what's your offence ? 
Bora. Sweet prince, let me go no farther to mine an- 
swer: do you hear me, and let this count kill me. I have 
deceived even your very eyes: what your wisdoms could zzo 
not discover, these shallmv fools have brought to light; 
who, in the night, overheard me confessing to this man, 
how Don John your brother incensed me to slander the 
Lady Hero; how you were brought into the orchard, and 
saw me court Margaret in Hero's garments" how you dis- zz3 
graced her, when you should marry her: my villany they 
have upon record; which I had rather seal with nay death 

97- SCENE Iv. Hanmer. 
Enter...] Hanmer. Enter Consta- 
bles, C. and B. Q (after 9). Enter 
Constable, C. and B. Ff (after i9. ). 
9 8. weigl mar,'] more weigh S. 

Walker conj. 
an] ef Pope. 
  . you lay] lay you F 4. 
5. lVho] QF x. lV/zom FaF3F 4. 
.'z.=. oz,o'heard] heard F 4. 
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LOVE'S LABOUR'S LOST. 

I17 

'Tis 'long of you that spur me with such questions. 
Your wit's too hot, it speeds too fast, 'twill tire. 
Not till it leave the rider in the mire. 2o 
\Vhat time o' day? 
The hour that fools should ask. 
Now fair befall your mask! 
Fair fall the face it covers! 
And send you many lovers! i2 5 
Amen, so you be none. 
Nay, then will I be gone. 
Madam, your father here doth intimate 

The payment of a hundred thousand crowns; 
Being but the one half of an entire sum 
Disbursed by nay father in his wars. 
But say that he or we, as neither have, 
Received that sum, yet there remains unpaid 
A hundred thousand more; in surety of the which, 
One part of Aquitaine is bound to us, 
Although not valued to the money's xvorth. 
If, then, the king your father will restore 
But that one-half which is unsatisfied, 
We xvill give up our right in Aquitaine, 
_And hold fair friendship with his Majesty. 
But that, it seems, he little purposeth, 
For here he doth demand to have repaid 
A hundred thousand crmvns; and not demands, 
On payment of a hundred thousand crowns, 
To have his title live in Aquitaine; 
Which we much rather had depart withal, 
And have the money by our father lent, 
Than Aquitaine so gelded as it is. 
Dear princess, were not his requests so far 
From reason's yielding, your fair self should make 
A yielding, 'gainst some reason, in nay breast, 
And go well satisfied to France again. 

'9" a] one Rowe {ed. ). demands] remem&rs Roue. 
34- the ,hich] which Capell. I44. On] Theobald. One Qq Ffi 
t3 8. u,uatie but sagged Q. a] Q, F, F= F 3. an Q= F 4. 
4. reai re#de F Q. 47. father] falhers Q2- 
43. A] Q,. An Ff Q2- 

3o 

I4o 

45 

5o 



SCENE I.] LOVE'S LABOUR'S LOST. 
it. Remuneration! why, it is a fairer name than French 
crown. I will never buy and sell out of this word. 

127 

tn&'r BIRON. 

Y, iron. O, my good knave Costard ! exceedingly well tact. 
Cost. Pray you, sir, how much carnation ribbon may a 
man buy for a remuneration ? 
Bb'ou. What is a remuneration? 
Cost. Marry, sir, halfpenny farthing. 
Biron. Why, then, three-farthing worth of silk. 4o 
Cost. I thank your worship: God be wi' you! 
Birom Stay, slave; I must employ thee: 
As thou wilt win my favour, good my knave, 
Do one thing for me that I shall entreat. 
Cost. When would you have it done, sir ? 145 
Biron. This afternoon. 
Cost. \Vell, I will do it, sir: fare you well. 
Biron. Thou knowest not what it is. 
Cost. 1 shall know, sir, when I have done it. 
t?b'o. \Vhy, villain, thou must know first.  50 
Cost. I will come to your vorship to-morrow morning. 
t?h-ot. It must be done this afternoon. Hark, slave, it 
is but this: 
The princess comes to hunt here in the park, 
And in her train there is a gentle lady; 
When tongues speak sweetly, then they name her name, 
And Rosaline they call her: ask for her; 
And to her white hand see thou do commend 
This seal'd-up counsel. There's thy guerdon; go. 
[Givbg hh a shillbg. 
Cost. Gardon, O sweet gardon! better than remunera- 6o 

x33- French] Qx" a French FfQ2. 
i35. SCENE IlI. Pope. 
38. lV]zat] 0 v]at Qx" 
I4 o. lhree - fahing womb] Qx" 
three farthings worlk Ff Q. 
4 o, 4 , 46, 48, 63. Each of 

these lines begins xvith O in Qq Ff. 
See note 0x). 
x43. wbt] orn. 
x 50. know] know it F 3 F 4, 
x54. rincess]rinces Q2. 
9- [Giving...shilling] Edd. 



SCENE III.] LOirE'S LA170UR'S LOST. 

proved again o' my side! I will not love: if I do, hang me; 
i' faith, I will not. O, but her eye,--by this light, but for 
her eye, I would not love her; yes, for her two eyes. 'Vell, 
I do nothing in the world but lie, and lie in my throat. By 
heaven, I do love: and it hath taught me to rhyme, and to 
be melancholy; and here is part of my rhyme, and here my 
melancholy. \Veil, she hath one o' my sonnets already: the 
clown bore it, the fool sent it, and the lady hath it: sweet 
clovn, sweeter fool, sweetest lady! By the world, I would 
not care a pin, if the other three were in. Here comes one 
with a paper: God give him grace to groan ! [Stands aside: 

Io 

I5 

9" loz, e her] love Rowe (ed. ). -4- smote] smot Qq Ff. 
1, 3. melancholy] mallichollie o_ 5. night of dew] Qq Ff. dew of 
Qq Ff. night Singer (Musgrave conj.). 
I7. [Stands aside.] [retiring. Ca- 34- wilt] will Q,. 
pell, and at line  [Gets up into a 36. dost thou] Qq Ff. thou dost 
tree. id. Singer (Collier MS.). 

Enlcr the King, willz a fiaficr. 
I(iny. Ay me! 
1?b-on. [4sidc] Shot, by heaven ! Proceed, sweet Cupid : 
thou hast thumped him with thy bird-bolt under the left o 
pap. In faith, secrets! 
Icing 
So sweet a kiss the golden sun gives not 
To those fresh morning drops upon the rose, 
As thy eye-beams, when their fresh rays have smote 
The night of dev that on my cheeks down flows: 25 
Nor shines the silver moon one half so bright 
Through the transparent bosom of the deep, 
As doth thy face through tears of mine give light ; 
Thou shinest in every tear that I do veep: 
No drop but as a coach doth carry thee ; 30 
So ridest thou triumphing in my woe. 
Do but behold the tears that swell in me, 
And they thy glory through my grief will show: 
But do not love thyself; then thou wilt keep 
My tears for glasses, and still make me weep. 35 
O queen of queens ! how far dost thou excel, 
No thought can think, nor tongue of mortal tell. 
How shall she know my griefs? I'll drop the paper:-- 



SCENE II.] LOVE'S LAEOUR'S LOST. 16 3 
That in this spleen ridiculous appears, 
To check their folly, passion's solemn tears. 
Y91"iu. But what, but what, come they to visit us ? 
Eoyct. They do, they do; and are apparell'd thus, 120 
Like Muscovites or Russians, as I guess. 
Their purpose is to parle, to court and dance; 
-And every one his love-feat  ill advance 
Unto his several mistress, which they'll know 
By favours several which they did bestow. 125 
Yg,-iJt. And will the)- so ? the gallants shall be task'd ; 
For, ladies, we will every one be mask'd; 
And not a man of them shall have the grace, 
Despite of suit, to see a lady's face. 
Hold, Rosaline, this favour thou shalt wear. 
-And then the king will court thee for his dear; 
Hold, take thou this, my sweet, and give me thine, 
So shall Biron take me for Rosaline. 
And change you favours too; so shall your loves 
\Voo contrary, deceived by these removes. 
Ros. Come on, then; wear the favours most in sight. 
Kat/a But in this changing what is your intent ? 
Ygrin. The effe& of my intent is to cross theirs: 
They do it but in mocking merriment; 
_And mock for mock is only my intent.  40 
Their several counsels they unbosom shall 
To loves mistook, and so be mock'd withal 
Upon the next occasion that we meet, 
\Vith visages display'd, to talk and greet. 
Ros. But shall we dance, if they desire us to't ? 
_Print. No, to the death,we will not move a foot: 

I 8. folly, bassion's solemn] Theo- 
bald. follie ;basaions solemae Q,. folly 
25assions solemne F, Q=. folly 2hassions, 
solemn F= F 3 F 4. follj; Abassions, so- 
lemn Pope. folly aillz 2assion's so- 
lemn Hanmer. folly, gbassiom sudden 
Collier MS. fdly's passion, solemn 
Staunton conj. 
1-o. After this line S. Walker 
thinks a line may have been lost. 

II. aS] QqF I. orF=. andFaF 4. 
1-. _parle, Io] Capdl. arlee, Io 
Qq F x F. 2arlee F 3 F 4. 
1 3. love-feat] QFf. loz,e-seal Q=. 
love-suit Dyce (S. Walker conj.). 
134. you] Qv yoztrFfQ2. 
too] two Qv 
139. mocking merrimenl] Ff Q. 
mckerie merement Q . 

3I 2 



SCENE I1.] LO[.71.1.'S LAt?OUR'S LOST. 

plough for her sxveet love three years. But, most esteemed 
greatness, will you hear the dialogue that the two learned 
men have compiled in praise of the mvl and the cuckoo? it 
should have followed in the end of our show. 
Kbtg'. Call them forth quickly; we will do so. 
Arm. Holla! approach. 

_e-elleF HOLOFERNES NATHANIEL MOTH, COSTARD and others. 

This side is Hiems, 'Vinter, this Ver, the Spring; the one 
maintained by the ovl, the other by the cuckoo. Ver, 
begin. 

18 9 

875 

880 

THE SONG. 

SPRING. 

WINTER. 

When daisies pied and violets blue 
And lady-smocks all silver-white 
And cuckoo-buds of yellow hue 
Do paint the meadows with delight, 
The cuckoo then, on every tre% 
Mocks married men; for thus sings he, 
Cuckoo ; 
Cuckoo, cuckoo : O word of fear 
Unpleasing to a married ear! 
"When shepherds pipe on oaten straws, 
And merry larks are ploughmen's clock% 
%Vhen turtles tread, and rook% and daws, 
And maidens bleach their summer smocks, 
The cuckoo then, on every tree, 
Mocks married men ; for thus sings he 
Cuckoo ; 
Cuckoo, cuckoo : 0 word of fear, 
Unpleasing to a married ear! 
%Vhen icicles hang by the wall, 
And Dick the shepherd blows his nail, 
And Tom bears logs into the hall, 
And milk comes frozen home in pail, 

872. years] yeare Qx" yea," Capell. 
877. Re-enter...] Enterall. Qq Ff. 
882, 883. Theobald. In Ff Qq 
the order is 883, 882. 

883. cuckoo-&ats] cowsli:-buds Far- 
mer conj. o-ocus-&tds Whalley conj. 
884. willa delight] much-bcdigAt 
Warburton. 

885 

890 

895 

900 



NOTES. 

NOTE I. 

DRAMATIS PERSON/E. Biron is spelt ' Berowne,' Longaville ' Lon- 
gavill,' in Qx F Q2 ; Mercade ' Marcade,' in Qq Ff. Armado is writ- 
ten sometimes 'Armatho.' Mr Grant White suggests that Moth should 
be written 'Mote; as it was clearly so pronounced. See note (vI). 
' Boyet' is made to rhyme vith ' debt' in v. 2. 334 ; ' Longaville' with 
'ill' in IV. 3- I19, and with 'mile' in v. 2. 53 ; ' Rosaline' with 'thine,' 
Iv. 3. 217. Costard, in the old stage directions, is called ' Clovn.' 

NOTE I I. 

Mason says, ' I believe the title of this play should be ' Love's La- 
bours Lost,' but it is clear, from the form in which it is vritten in 
the running title of Qq F F2 ' Loves Labour's Lost,' that the full name 
was intended to be 'Love's Labour is Lost.' On the title pages how- 
ever of Q1 and Q2 it is written respectively 'Loues labors lost,' and 
'Loues Labours lost.' It is called by Meres (1598) 'Love Labour 
Lost,' and by Torte ' Love's Labour Lost,' which is in favour of the 
ordinary spelling. 

NOTE III. 

As the scene through the play is in the King of Navarre's park, and 
as it is perfectly obvious when the action is near the palace and when 
near the tents of the French prlncess we have not thought it necessary 
to specify the several changes. 



LOVE'S LAt?OUR'S LOST. 

NOTE IV'. 
I. . 23. This is an instance of the lax grammar of the time which 
permitted the use of a singular pronoun referring to a plural substan- 
tive, and vice versa, as in Tl, e Two Noble Iismen, Act I. Sc. I ; 
'You cannot read it there; there, through my tears, 
Like wrinkled pebbles in a glassy stream, 
You may behold 'era.' 

NOTE V. 
. . Io. Singcr says that in a copy of F, which he used, the 
reading is ' sit.' 

NOTE VI. 

I. 2. 86. There is probably an allusion in the words, 'for she had 
a green wit,' to the 'green withes,' with which Samson was bound. 
In Shakespeare's time, 'mote' was frequently written 'moth,' as in 
IV. 3- 57 of this play, and in .]htch Ado about ]Vothbtg (u. 3) the 
same variety of spelling gives rise to an obscure pun, ' Note notes, for- 
sooth, and nothing.' Compare, also, As I'ou Like It, uI. 3- 5. 

NOTE VI I. 

II. I. 88. "We have retained in this passage the reading of the 
first Quarto, ' unpeeled,' in preference to the ' unpeopled' of the second 
Quarto and the Folios, which is evidently only a conjecCtural emenda- 
tion, and does not furnish a better sense than many other words which 
might be proposed. In the same way, in AcCt llI. Sc. I, line 6, we 
have followed the first Quarto in reading ' volable' instead of ' voluble,' 
as it has direcCt reference to Moth's last words  thump, then, and I 
flee,' and is in better keeping with the Euphuistic language of the 
speaker. 

NOTE VI I I. 
In II. I. II4 sqq. the speakers are 'Berowne' and ' Kather.' in Qi. 
This is followed by Capell, who justifies it as follows: 'When the 
King and his lords enter, the ladies mask, and continue mask'd 
'till they go: Biron, while the letter is reading, seeks his mistress; 
accosts Catharine instead of her, finds his error, and leaves her: the 
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dently belongs to Holofernes. Similarly the speeches beginning with 
lines 79, 83, 89, 99 are assigned to Nath. instead of Hol., and vice 
versa line 99 which properly belongs to Nath. is given to Hol. Again 
5--22 and 25--Ia 9 are given to Nath. in consequence of which 
'Sir Nathaniel,' in line I29, yeas written Sir Holofernes,' a title to 
which the pedant had no claim. The mistake probably arose from the 
stage direcCtion  Ped.' being confounded with ' Per.,' that is, Person or 
Parson. Besides, in line I 4, the ' Ped.' of FI is changed in the later 
folios to  Pedro.' 

NOTE XIII. 

IV. 3. I42. In Q this line stands at the top of the page. The 
catch-word on the preceding page is ' Fayth,' shewing that the word 
omitted, whatever it be, was not the first in the line. 

NOTE XIV. 

v. 2. I78. By the kind permission of the Duke of Devonshire, we 
have collated the copy of the first Quarto, which is in his Grace's 
library, with that which is in the Capell collecCtion. Besides the im- 
portant difference mentioned in the foot-note, the following are found: 
E. 3. (r) line 5, paper (Capell) p a d e r (Devonshire). 
E. 3- (v) line -, corporall (Capell) croporall (Devonshire). 
I. 3. (r) line 22, then v i (Capell) then w (DevonshireS. 

NOTE XV. 

IV. 3" 244. Theobald's note is: ' O word diz'bte, t This is the 
reading of all the editions that I have seen ; but both Dr Thirlby and 
Mr Warburton concurred in reading (as I had likewise conjecCtured) O 
wood divine !' 
Wood,' hovever, is the reading of Rowe's first edition. It was 
perhaps only a happy misprint, as it is altered to 'vord' in the second. 

NOTE XVI. 

IV. 3- 25 I- As suiter' was pronounced and sometimes written 
shooter' 0v. I. mI), so probably suit' was sometimes written shoote,' 
a word easily corrupted into schoole.' 
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SCENE I.] A 3IIDSU313IER-NIGtIT'S DREAM 
VVThen thou hast stolen away from fairy land, 
And in the shape of Corin sat all day, 
Playing on pipes of corn, and versing love 
To amorous Phillida. Why art thou here, 
Come from the farthest steppe of India? 
But that, forsooth, the bouncing Amazon, 
Your buskin'd mistress and your warrior love, 
To Theseus must be wedded, and you come 
To give their bed joy and prosperity. 
Obe. How canst thou thus for shame, Titania, 
Glance at my credit with Hippolyta, 
Knowing I know thy love to Theseus ? 
Didst thou not lead him through the glimmering night 
From Perigenia, whom he ravished ? 
And make him with fair ]Egle break his faith, 
With Ariadne and A.ntiopa ? 
Tita. These are the forgeries of jealousy: 
And never, since the middle summer's spring, 
Met we on hill, in dale, forest, or mead, 
By paved fountain or by rushy brook, 
Or in the beached margent of the sea, 
To dance our ringlets to the whistling wind, 
But with thy brawls thou hast disturb'd our sport. 
Therefore the winds, piping to us in vain, 
As in revenge, have suck'd up from the sea 
Contagious fogs; which falling in the land, 
Have every pelting river made so proud, 
That they have overborne their continents: 
The ox hath therefore stretch'd his yoke in vain, 
The ploughman lost his sweat; and the green corn 
Hath rotted ere his youth attain'd a beard: 
The fold stands empty in the drowned field, 
And crows are fatted with the murrion flock; 

65. hast] Qq. wast Ff. 
69. stqpe] Qv steele Q2 FL 
77. tlzrough the glimmering] glim- 
nering through the Warburton. 
78. t'erigenia] t'erigune Theobald. 
Po-igyne Hanmer. t'erigouna Grant 
White (North's Plutarch). 
79- Egle] Rove. Eagles Qq Ff. 

80. Antioa] Atioa F. 
82. the] that Hanmer (Warburton). 
85. in] on Pope. 
elting] Qq. egy Ff. 
9 . Have] Rowe (ed. 2), Hath 
QqFf. 
95. his] its Pope. 
97- murrion] murrain Warburton. 

213 
65 

75 

9 o 

95 



..oi6 A AIIDSUAIAIER-A/TGHT'S DREAL [ACT ii. 

03C. 
Flying between the cold moon and the earth, 
Cupid all arm'd" a certain aim he took 
_At a fair vestal throned by the vest, 
_And loosed his love-shaft smartly from his bow, 
As it should pierce a hundred thousand hearts" 
But I might see young Cupid's fiery shaft 
Quench'd in the chaste beams of the watery moon, 
And the imperial votaress passed on, 
In maiden meditation, fancy-free. 
Yet mark'd I vhere the bolt of Cupid fell: 
It fell upon a little xvestern flower, 
Before milk-white, now purple with love's wound, 
-And maidens call it love-in-idleness. 
Fetch me that flower; the herb I shew'd thee once" 
The juice of it on sleeping eye-lids laid 
\Viii make or man or woman madly dote 
Upon the next live creature that it sees. 
Fetch me this herb; and be thou here again 
Ere the leviathan can swim a league. 
Puck. I'll put a girdle round about the earth 
In forty minutes. 
Obc. Having once this juice, 
I'll watch Titania when she is asleep, 
And drop the liquor of it in her eyes. 
The next thing then she waking looks upon, 
Be it on lion, bear, or wolf, or bull, 
On meddling monkey, or on busy ape, 
She shall pursue it with the soul of love" 
-And ere I take this charm from off her sight, 
As I can take it with another herb, 

That very time I saw, but thou couldst not, 

[E.rit. 

155. Sgt'i/O] Qx- say Q,, Ff. 
15 7" glll arm'd] alarm'd Theobald 
(Warburton). 

,58. the] Ff. om. Qq. 
160. s]toztld] would F 4. 
I6. Quenck'd] Quench F a F 4. 
63. votaress] volresse Qq Ff. 
17. it sees] is seen Collier MS. 
* 75- l'll] I'd Collier 

77- 
79- 
Rowe. 
ISI. 
Roxve. 
8a. 

round] Q. ore. Q., Ff. 
when] whence Q.,. 
then] Qx. when Q= FL which 

on meddling] or meddling 

off 

fi'om Qa Ff. 

I55 

x6o 

16 5 

I7O 

175 

x8o 



2o_2 A [IDSUAI3IER-NIGttT'S DREAJt[. [aCT II. 

Txvo bosoms interchained with an oath ; 
So then txvo bosoms and a single troth. 5o 
Then by your side no bed-room me deny ; 
For lying so, Hermia, I do not lie. 
I-Ic: Lysander riddles very prettily : 
Now much beshrew nay manners and my pride, 
If Herlnia meant to say Lysander lied. 55 
But, gentle friend, for love and courtesy 
Lie further off; in human modesty, 
Such separation as may vell be said 
Becomes a virtuous bachelor and a maid, 
So far be distant ; and, good night, sveet friend : 60 
Thy love ne'er alter till thy sweet life end ! 
Lys. _Amen, amen, to that fair prayer, say I ; 
-And then end life when I end loyalty! 
ttere is nay bed : sleep give thee all his rest ! 
]cr. With half that wish the wisher's eyes be press'd ! 65 
[ They sh'cp. 

Enlev" PUCK. 
Through the forest have I gone, 
But Athenian found I none, 
On whose eyes I might approve 
This flower's force in stirring love. 
Night and silence.--Who is here ? 
Weeds of Athens he doth wear: 
This is he, my master said, 
Despised the Athenian maid ; 
_And here the maiden, sleeping sound, 
On the dank and dirty ground. 
Pretty soul ! she durst not lie 
Near this lack-love, this kill-courtesy. 

70 

75 

49" into'chained] Qq. interchazged 
Ff. 
57, I9. human] F 4. humane Qq 
F x F F 3. 
65- [They sleep.] Ff. ore. Qq. 
67../bund] Qv find Q Ff. 
77. 2Vear this lack-love, this kill- 

courtesy] 2Vear to this lack-love, this 
kill-culesie Pope. 2Vear to this kill- 
courtesie Theobald. Near to this lack- 
love kill-curtesie Warburton. Near 
this lack-love, kill-courtesy Steevens. 
Wearer this lack-love, this kill-courtesy 
S. Walker conj. 



SCENE I.J A SIIDSUAIIE_-JVIGHT'S DREASL 23I 

J,ll['r PEASEBLOSSOiXl, COBWEB, IkirO rH, and IkIUSTARDSEED. 

First FaL Ready. 
Scc. FaL And I. 
Thh'd FaL And I. 
Fom'tl FaL And I. 
All. Where shall we go? 

Tita. Be kind and courteous to this gentleman; 15 0 
Hop in his walks, and gambol in his eyes; 
Feed him with apricocks and dewberries, 
With purple grapes, green figs, and nmlberries; 
The honey-bags steal fi-om the humble-bees, 
_And for night-tapers crop their vaxen thighs, 55 
_And light them at the fiery glow-worm's eyes, 
To have my love to bed and to arise; 
And pluck the wings from painted butterflies 
To fan the moonbeams from his sleeping eyes: 
Nod to him, elves, and do him courtesies. 16o 
First Fai. Hail, mortal! 
Scc. Fai. Hail! 
Third Fai. Hail! 
Fom'th Fai. Hail! 
Bot. I cry your worships mercy, heartily: I beseech 
your xvorship's name. 
Cob. Cobweb. 
t7ot. I shall desire you of more acquaintance, good 
Master Cobweb: if I cut nay finger, 1 shall make bold with 
you. Your nalne, honest gentlenan ? I 70 
_Peas. Peaseblossom. 
lot. I pray you, commend me to Mistress Squash, 
your mother, and to Master Peascod, your father. Good 

49. SCENE I. Pope. 
Enter...] Enter foure FaiD-es. 
Q, (Fairies) Q=. 
First Fai. ]dearly... All. 
shall zoe go?] Capell. Fairies. Ready; 
and  and  and f. lI-here shall 
go? Qq Ff. t. Fai. Ready. -. Fai. 
And L 3- Fai. AndI. 4. Fai. IVhcre 

shall wego? Steepens (Fanner conj.). 
154- The honey-bags] Their honey- 
bags Collier MS. 
r6r--r64. First Fai. Zail, morlal 
...Fourth Fai. Zail. t] Capell. . Fai, 
Zfaile, mo,gall, halle. -. Fai. Ifaile. 
3- Fai. hraile Qq Ff. 
68. jvu of] Qq Ff. of you Rowe, 



238 A 2flDSUAIAIER-NIGHT'S DREAAL [ACT III. 

You both are rivals, and love Hermia; 
_And now both rivals, to mock Helena: 
_A trim exploit, a manly enterprise, 
To conjure tears up in a poor maid's eyes 
"Vith your derision ! none of noble sort 
\Vould so offend a virgin, and extort 
_A poor soul's patience, all to make you sport. 
Lys. You are unkind, Demetrius; be not so; 
For you love Hermia ; this you knmv I knoxv : 
And here, with all good will, with all my heart, 
In Hermia's love I yield you up my part; 
And yours of Helena to me bequeath, 
Whom I do love, and xvill do till nay death. 
Hcl. Never did mockers waste more idle breath. 
Dcm. Lysander, keep thy Hermia; I will none: 
If e'er I loved her, all that love is gone. 
My heart to her but as guest-wise sojourn'd, 
_And now to Helen is it home return'd, 
There to remain. 
Lys. Helen, it is not so. 
Dcm. Disparage not the faith thou dost not know, 
Lest, to thy peril, thou aby it dear. 
Look, where thy love comes; yonder is thy dear. 

e-elltgr I-I ERM IA. 
cr. Dark night, that from the eye his fun&ion takes, 
The ear more quick of apprehension makes ; 
\Vherein it doth impair the seeing sense, 
It pays the hearing double recompense. 
Thou art not by mine eye, Lysander, found ; 
Mine ear, I thank it, brought me to thy sound. 
But why unkindly didst thou leave me so ? 
Lys. Why should he stay, whom love doth press to go ? 

I64. here] heare Qv  73- There] There ever Pope. 
t66. of] in Colher (Collier MS.). Helen,] Q,. ore. Q= Ff. 
67. will do] will love Edd. conj. 17- al,y] Q. abide Q= Ff. 
lill] Qx. to Q2 Ff. dear] here S. Walker conj. 
7. to her] wilh her Johnson. 77. SCENE viii. Pope. 
tTz. #i/]Q,. itisQ=Ff, i8. t&v]Qq. /halFf. 

155 

6o 

I65 

7 o 

173 

18o 



--040 _/t JTHDSOSArER-NrGHT'S DREA_M. [ACT III. 

And will you rent our ancient love asunder, 
To join with men in scorning your poor friend ? 
It is not friendly, 'tis not maidenly: 
Our sex, as well as I, may chide you for it, 
Though I alone do feel the injury. 
]-Zcr. I am amazed at your passionate words. 
I scorn you not : it seems that you scorn me. 
I-]cL Have you not set Lysander, as in scorn, 
To follow me and praise nay eyes and face ? 
And made your other love, Demetrius, 
XVho even but now did spurn me with his foot, 
To call me goddess, nymph, divine and rare, 
Precious, celestial ? Wherefore speaks he this 
To her he hates ? and wherefore doth Lysander 
Deny your love, so rich within his soul, 
And tender me, forsooth, affe&ion, 
But by your setting on, by your consent ? 
\Vhat though I be not so in grace as you, 
So huug upon with love, so fortunate, 
But miserable most, to love unloved ? 
This you should pity rather than despise. 
He,'. I understand not what you mean by this 
/--/-eL _A_y, do, persever, counterfeit sad looks, 
Make mouths upon me when I turn my back ; 
\Vink each at other ; hold the sweet jest up : 
This sport, well carried, shall be chronicled. 
If you have any pity, grace, or manners, 
You would not make me such an argument. 
But fare ye well : 'tis partly my own fault ; 
XVhich death or absence soon shall remedy. 
Lys. Stay, gentle Helena ; hear my excuse : 
My love, my life, my soul, fair Helena ! 

5. rent] rend Rowe. do, bersevev-e Rowe. 
= t8. ./br it]jgr'/S. Walker conj. =38. llIake motths] 21lake maws 
 o. Z am amazed at your 2assion- Steevens. 
ate words] Ff. f am amazed at j,mtr 24L ha'e] had Collier (Collier 
words Qq. Helen, Z am amazed al MS.). 
your words Pope. 43. 0'] Qr mine Q2 Ff. 
37. AJg do, persez,e,]  do, pets- 46. my l] Qq F I. omitted in 
,v,er Q= Ff. Idoe. crser Qr , F2 F 3 F 4. 
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NOTES. 

NOTE I. 
. o_. 45. It may be questioned whether the true reading is not 
' thisne, thisne ;' that is,  in this manner,' a meaning which ' thissen' 
has in several dialers. See Halliwell's .-/'cl,./?it'/. 'So-ne' is used 
in the same vay in Suffolk. 

NOTE II. 

III. I. 2. Capell appears to have considered the reading ' marvailes' 
of Q1 as representing the vulgar pronunciation of ' marvellous,' andhe 
therefore printed it  marvels,' as in Iv. I. 23. 

NOTE III. 

III. 2. 257 , 258. In this obscure passage we have thought it best 
to retain substantially the reading of the Quartos. The Folios, though 
they alter it, do not remove the difficulty, and we must conclude that 
some words, perhaps a whole line, have fallen out of the text. 

NOTE IV. 

III. 2. 337- XVe retain the reading of the old copies in preference 
to Theobald's plausible conje(ture. A sinilar constru(tion occurs in 
The Tempest, I. I. 27, 'which, of he or Adrian, for a good wager, first 
begins to crow ? ' 

NOTE V. 
IIl. ". -o04. Although Pope's reading of this line was followed by 
all editors down to Capell it is rendered extremely improbable by the 
occurrence of the xvord ' Have' at the beginning of the line in all the 
old copies, and could only have been suggested by what Pope con- 
sidered the exigencies of the metre. 'Needles' may have been pro- 
nounced, as Steevens xvrites it, neelds;' but, if not, the line is 
harmonious enough. 
VOL. II. T 



NOTE VI. 

IV. 1. I. Johnson says, ' I see no good reason vhy the fourth A 
should begin here when there seems no interruption of the aion ;' but 
he does not alter the arrangement of the Folios, which, in the absence 
of any good reason to the contrary, we also follow. 

NOTE VII. 

w. r. 8, &c. "xVe have retained throughout this scene the spelling 
of the old copies' Mounsieur,' as representing a pronunciation more 
appropriate to Bottom, like 'Cavalery' a few lines lower down. VVe 
are aware, however, that the word was generally so spelt. 

NOTE VII I. 

V. 1. In the Folios the stage direion is ' Enter Theseus, Hip- 
polita, Egeus and his Lords,' and the speeches which properly belong 
to Philostrate as master of the revels are assigned to Egeus, with thc 
exception of that beginning ' No, nay noble lord, &c.' In line 3 8 the 
Quartos correcqly rcad ' t'hilostrate' where the Folios have 'Egeus.' 
The confusion may have arisen, as Mr Grant VVhite suggests, from 
the two parts having been originally played by the same acCtor. 

NOTE IX. 

v. I. 44--60. We have followed the Quartos in assigning this 
speech to Theseus alone. In the Folios Lysander is represented as 
reading the 'brief' and Theseus as commenting upon it. Theobald 
first restored the arrangement of the Quartos, 

NOTE N. 

V. I. 12 5. The stage dire&ion of the Folios is 'Tawyer with a 
trumpet before them,' Tawyer being generally understood to be the 
nalne of the trulnpeter; but Mr Collier, on the strength of a note in 
the correcqed Folio ' Enter Presenter,' interprets ' Taw 3 er' as the name 
of the acqor who filled the part of Presenter and introduced the cha- 
ra&ers of the play. 



THE MERCHANT OF VENICE. 



SCENE I.] THE 21IERCHANT OF VENICE. 

285 

Which makes her seat of Belmont Colchos' strond, 
_And many Jasons come in quest of her. 
O my Antonio, had I but the means 
To hold a rival place with one of them, 
I have a mind presages me such thrift, t75 
That I should questionless be fortunate! 
.//nt. Thou know'st that all my fortunes are at sea; 
Neither have I money, nor commodity 
To raise a present sum: therefore go forth; 
Try what my credit can in Venice do: i8o 
That shall be rack'd, even to the uttermost, 
To furnish thee to Belmont, to fair Portia. 
Go, presently inquire, and so will I, 
"Where money is; and I no question make, 
To have it of my trust, or for my sake. 85 

SCENE II. Bdmont. A room in PORTIA'S ]rouse. 

Entcr PORTIA and NERISSA. 

Par. By my troth, Nerissa, nay little body is aweary 
of this great world. 
Ncr. You would be, sweet madam, if your miseries 
vere in the same abundance as your good fortunes are: and 
yet, for aught I see, they are as sick that surfeit with too 5 
much, as they that starve with nothing. It is no mean hap- 
piness, therefore, to be seated in the mean: superfluity 
comes sooner by white hairs; but competency lives longer. 
Par. Good sentences, and well pronounced. 
Ncr. They would be better, if well followed. IO 

 7 I. strond] strand Johason. Enter...] Enter P. with her waiting 
i 7. conte] comes Qx. woman N. Qq Ff. (wafing. Q3 Q4). 
i75. presages me such] which so I. aweary] weary F3F 4, 
tSresages Seymour conj. 6, 7. It is no mean ha2bhtess , tlzere- 
x78. lVeitler] lVor Pope. - ./'b,] Qq. II is no small ltainess 
SCENE II. Belmont...house.] Ca- liter,fore F x Fu F 3. therefore it is no 
pell. Three caskets are set out, one small ltaim'ss F 4. therefore it is no 
of gold, another of silver, and another mean haincss Theobald. 
of lead. Rowe. 



SCENE VI. The same. 

Jllfer GRATIANO and SALARINO, masqued. 
Gra. This is the pent-house under which Lorenzo 
Desired us to make stand. 
Salar. His hour is almost past. 
Gra. And it is marvel he out-dwells his hour, 
For lovers ever run before the clock. 
Salar. O, ten times faster Venus' pigeons fly 
To seal love's bonds nev-made, than they are xvont 
To keep obliged faith unforfeited! 
Gra. That ever holds: who riseth from a feast 
"Vith that keen appetite that he sits down ? 
Where is the horse that doth untread again 
His tedious measures vith the unbated fire 
That he did pace them first ? All things that are, 
Are with more spirit chased than enjoy'd. 
How like a younker or a prodigal 
The scarfed bark puts from her native bay, 
Hugg'd and embraced by the strumpet wind! 
How like the prodigal doth she return, 
"Vith over-weather'd ribs and ragged sails, 
Lean, rent, and beggar'd by the strumpet wind! 
Salar. Here comes Lorenzo: more of this hereafter. 

LORENZO. 

Lot. Sweet friends, your patience for nay long abode; 
Not I, but my affairs, have made you vait: 
'Vhen you shall please to play the thieves for vives, 

ScEIE vL] SCEIE vii. Pope. Dyce 
makes no new scene here. 
Enter...] Enter the maskers, Gra- 
tiano and Salarino. QI" Enter the 
maskers, Gratiano and Salerino. Q2 
QsQ4- Enter the maskers, Gratiano 
and Salino. FL 
2. to make] ore. Steevens. 
stand] Qq. a stand Ff. 
almost] ore. Grey conj. 

igeons] widgeons Warburton. 
seal] Qq. steal Ff. 
younker] Rowe. younger Qq 

the] Qq. a Ff. 
doth she] Qq F I F 2. she doth 

F 3 F 4. doth ke Steevens conj. 
I8. over-weatker'd] over-wetherd Q 
Q. over-weatherd Q3Q4- over-wi- 
thc/d Ff. 

IO 

15 

2O 
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THE 3[ERCHANT OF I'VCE. [ACT II. 

Gilded tombs do worms infold. 
Had you been as wise as bold, 
Young in limbs, in judgment old, 
Your answer had not been inscroll'd: 
Fare you well; )'our suit is cold. 
Cold, indeed; and labour lost: 
Then, farewell, heat, and welcome, frost! 
Portia, adieu. I have too grieved a heart 
To take a tedious leave: thus losers part. 
[E.r# with his trabt. Flotrish of cornets. 
Por. A gentle riddance. Draw the curtains, go. 
Let all of his complexion choose me so. [E.rcunt. 

7o 

75 

SCENE VIII. Ucnice. A street. 

t?nh'r SALARINO and SALANIO. 

Salar. Why, man, I saw Bassanio under sail: 
\Vith him is Gratiano gone along; 
And in their ship I am sure Lorenzo is not. 
Salan. The villain Jew with outcries raised the Duke, 
\Vho went with him to search Bassanio's ship. 
Salat: He came too late, the ship was under sail : 
But there the Duke was given to understand 
That in a gondola were seen together 
Lorenzo and his amorous Jessica: 
Besides, Antonio certified the Duke 
They were not with Bassanio in his ship. 
Sahrn. I never heard a passion so confused, 
So strange, outrageous, and so variable, 
As the dog Jew did utter in the streets: 

69. tombs do] Capell (Johnson 
conj.L timber do Qx Fu F 4. timber doe 
Q Fx Q3 Q4- ood may Pope. 
7. Your] Tkis Johnson conj. 
Here Holt White would re- 
peat line 65, All...gold. 
77. [Exit...cornets.] Dyce. Exit. 
Qq Ff. See note (Iv). 

SCENE VIII.] SCENE IV. xowe. 
SCENE IX. Pope. SCE'E VII. Dyce. 
ACT III. SCENE L Johnson conj. 
6. cared Qq. comes Ff. 
8. gondola] Theobald. gondyIo Qq. 
gondilo Ff. gondalo Rowe. 
9" amorous] armotvtts Q. 

Io 
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THE JIERCHA_/VT OF VENICE. [CT IV. 

between the Jew and Antonio the merchant: we turned o'er many 
books together: he is furnished with my opinion; which, bettered with 155 
his own learning,--the greatness whereof I cannot enough commend, 
--comes with him, at my importunity, to fill up your Grace's request 
in my stead. I beseech you, let his lack of years be no impediment 
to let him lack a reverend estimation; for I never knew so young a 
body with so old a head. I leave him to your gracious acceptance, I6a 
whose trial shall better publish his commendation. 
Duke: You hear the learn'd Bellario, what lie writes: 
And here, I take it, is the do&or come. 

nter PORTIA far BALTHASAR. 
Give me your hand. Come you from old Bellario? 
Pal: I did, my lord. 
Duke. You are xvelcome: take your place. 65 
Are you acquainted with the difference 
That holds this present question in the court ? 
_Par. I am informed throughly of the cause. 
XVhich is the merchant here, and vhich the Jev? 
])ke. ./kntonio and old Shylock, both stand forth. 7 o 
])or. Is your name Shylock ? 
Shy. Shylock is my name. 
Po: Of a strange nature is the suit you follow; 
Yet in such rule that the Venetian law 
Cannot impugn you as you do proceed. 
You stand within his danger, do you not? I75 
Ant. Ay, so he says. 
Par. Do you confess the bond ? 
At. I do. 
For. Then must the Jew be merciful. 
Shy. On what compulsion must I? tell me that. 
Poi: The quality of mercy is not strain'd, 
It droppeth as the gentle rain from heaven 8o 
Upon the place beneath: it is twice blest; 
It blesseth him that gives, and him that takes: 

6 3. Enter...] Enter P. for Bal- 
thazer. QqFf, after line I6 (Ealthazar 
F, F, Q3 Q4, Ealthasar F: F4). En- 
ter P. dressed like a doctor of laws. 
Rowe. 

64. Come] Qq. Came Ff. 
74. impugn] impunge Q,. 
I75. do you not] doe ye not 
8. lest] lessing Seymour conj. 



THL W fICH4VT OF VIVfCIF. [ACT IV. 

Which is as dear to me as life itself; 
But life itselfi my vife, and all the xvorld, 
Are not vith me esteem'd above thy life: 280 
I would lose all, ay, sacrifice them all 
Here to this devil, to deliver you. 
Par. Your wife would give you little thanks for that, 
If she vere by, to hear you make the offer. 
Gra. I have a wife, vhom, I protest, I love: 285 
I vould she were in heaven, so she could 
Entreat some prover to change this currish Jew. 
2Ver. 'Tis well you offer it behind her back; 
The wish vould make else an unquiet house. 
S/zy. These be the Christian husbands. I have adaughter; 290 
\Vould any of the stock of 13arrabas 
Had been her husband rather than a Christian! [Aside. 
We trifle time: I pray thee, pursue sentence. 
_Pot: _A_ pound of that same merchant's flesh is thine: 
The court awards it, and the law doth give it. 295 
Say. Most rightful judge! 
Pot. And you must cut this flesh from off his breast: 
The law allows it, and the court awards it. 
Say. Most learned judge ! _A_ sentence[ Come, prepare ! 
Par. Tarry a little; there is something else. 300 
This bond doth give thee here no jot of blood ; 
The words expressly are 'a pound of flesh:' 
Take then thy bond, take thou thy pound of flesh; 
But, in the cutting it, if thou dost shed 
One drop of Christian blood, thy lands and goods 305 
Are, by the laws of Venice, confiscate 
Unto the state of Venice. 
Gra. O upright judge! Mark, Jew: O learned judge! 
Shy. Is that the laxv? 
Par. Thyself shalt see the a&: 
For, as thou urgest justice, be assured 3o 
Thou shalt have justice, more than thou desirest. 

8. aft,] Pope. 2 r Qq Ff. I'd 9 e. [Aside.] Rowe. 
Rowe. 3or. jot] iote Q, Q,. 
85. whom] Ff. wko Qq. 303. Take tken] Qq. 
9 o. Zhave] I've Pope. Ff. See note (xv). 

Thor take 



SCENE I.] THE 3[ERCHANT OF VENICE. 363 

_Por. Go in, Nerissa; 
Give order to my servants that they take 
No note at all of our being absent hence;  20 
Nor you, Lorenzo ; Jessica, nor you. [A tucker sounds. 
Lot. Your husband is at hand; I hear his trumpet: 
We are no tell-tales, madam; fear you not. 
Por. This night methinks is but the daylight sick; 
It looks a little paler: 'tis a day, 
Such as the day is when the sun is hid. 

Enler BASSANIO, ANTONIO, GRATIANO, and their followers. 

Bass. We should hold day with the Antipodes, 
If you would walk in absence of the sun. 
_Pot. Let me give light, but let me not be light; 
For a light wife doth make a heavy husband, 3o 
And never be Bassanio so for me: 
But God sort all! You are welcome home, my lord. 
Bass. I thank you, madam. Give welcome to nay friend. 
This is the man, this is Antonio, 
To whom I am so infinitely bound, ia5 
_Por. You should in all sense be much bound to him, 
For, as I hear, he was much bound for you. 
Ant. No more than I am well acquitted of. 
_Pot. Sir, you are very welcome to our house: 
It must appear in other ways than words, I4O 
Therefore I scant this breathing courtesy. 
Gra. [To Nerissa] By yonder moon I swear you do me 
wrong ; 
In faith, I gave it to the judge's clerk: 
Would he were gelt that had it, for my part, 
Since you do take it, love, so much at heart, t45 
_Pot. A quarrel, ho, already! what's the matter? 
Gra. About a hoop of gold, a paltry ring 
That she did give me, whose posy was 

II. [A tucket sounds.] Ff. ore. i3. You are] y" are Qx. 
Qq. 148. me] to me Steevens conj. 
22. his]a Roe. 148, 151. dosy]doesieQFf, iose 
13i. for] Qq F x. from F 2 Fs F 4. Q2 Q3 Q4- 



SCENE I.] THE AIERCHA.VT OF I*EVICE. 

365 

That took some pains in writing, he begg'd mine; 
And neither man nor master would take aught 
But the two rings. 
_Po: \Vhat ring gave you, my lord ? 
Not that, I hope, which you received of me. 
iT, ass. If I could add a lie unto a fault, 
I would deny it; but you see my finger 
Hath llOt the ring tt)on it, it is gone. 
_Pot. Even so void is your false heart of truth. 
By heaven, I will ne'er come in your bed 
Until I see the ring. 
Vc,: Nor I in yours 
Till I again see nfine. 
ass. Sxveet Portia, 
If you did know to whom I gave the ring, 
If you did know for whom I gave the ring, 
And would conceive for what I gave the ring, 
And how unwillingly I left the ring, 
\Vhen nought would be accepted but the ring, 
You would abate the strength of your displeasure. 
/Vor. If you had known the virtue of the ring, 
Or half her xvorthiness that gave the ring, 
Or your own honour to contain the ring, 
You would not then have parted with the ring. 
\Vhat man is there so much unreasonable, 
If you had pleased to have defended it 
\Vith any terms of zeal, wanted the modesty 
To urge the thing held as a ceremony ? 
Nerissa teaches me what to believe: 
I'll die for't but some xvoman had the ring. 
tTass, lqo, by nay honour, madam, by my soul, 
No woman had it, but a civil do&or, 
\Vhich did refuse three thousand ducats of me, 
And begg'd the ring; the which I did deny him, 
And suffered hi,n to go displeased away; 

9o 

195 

2O0 

210 

I89. EZ'clI] Qq F. And ez,en F a nour Ff. 
F 3 F 4. "2II. IUkich] lifo Pope. 
o. conlai,t] retain Pope. 2i 3. distVeased azoa3, ] away dis- 
209. my ham,u] Qq. mine ha- tVcasat Q,. 
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Lord Ellesmere's copy agrees with CapelFs lil'J'alit, and reads, 
not 'bleat,' as Mr Collier says, but 'bleake.' 
Mr Halliwell says that line 74, IVhy...lamb, is omitted in one copy 
of Heyes's Quarto which he has seen, but that it is found in three 
other copies. 

NOTE XIV. 
IV. i. 2io. Varburton has claimed this conjeure in a MS. note 
to our edition of Theobald, but he did not adopt it in his own text. 

NOTE XV, 
Iv. I. 3o 3. Mr Knight incorred-tly says that this line is first found 
in the Folio of 63. It is in all the quartos. 



AS YOU LIKE IT. 



DRAMATIS I'ERSON2ZE'. 

DUKE, living in banishment. 
FREDERICK, his brother, and usurper of his dominions. 
AMIENS, " lords attending on the banished Duke. 
J AQUES, 
LE BEAU =, a courtier attending upon Frederick. 
CHARLES, wrestler to Frederick. 
OLIVER, 
JAQUES, sons of Sir Rowland de Boys. 
ORLANDO, J 
ADAM, " servants to Oliver. 
DENNIS,) 
TOUCHSTONE, a clown. 
SIR OLIVER I"ARTEXT, a vicar. 
CORIN, )r shepherds. 
SILVIUS, j 
,VILLIAM, a country fellow, in love with Audrey a. 
A person representing Hymen. 

ROSALIND, daughter to the banished Duke. 
CELIA, daughter to Frederick. 
PHEBE, a shepherdess. 
/_UI)REY, a country vench. 

Lords, pages, and attendants, &c. 

SCENE--Oliver's house; Duke Frederick's court; and the Forest 
of A rden. 

1 DRAMATIS PERSON.El First s WILLIAM[ ' Clown in love with 
ven by Rowe. Audrey,' and ' William, another clown 
= LE BEAU] LE BEU. Rowe. See in love with Audrey.' Rowe (ed. ). 
note (I). 



SCENE I.] AS YOU LIKE IT. 377 

Oli. Wilt thou lay hands on me, villain? 50 
OrL I am no villain; I am the youngest son of Sir 
Rowland de Boys; he was my father, and he is thrice a 
villain that says such a father begot villains. \Vert thou 
not my brother, I xvould not take this hand from thy throat 
till this other had pulled out thy tongue for saying so: thou 55 
hast railed on thyself. 
Adam. Sweet masters, be patient: for your father's re- 
membrance, be at accord. 
OIL Let me go, I say. 
OrL I will not, till I please: you shall hear me. My 60 
father charged you in his will to give me good education: 
you have trained me like a peasant, obscuring and hiding 
from me all gentleman-like qualities. The spirit of my 
father grows strong in me, and I will no longer endure it: 
therefore allow me such exercises as may become a gentle- 65 
man, or give me the poor allottery na b" father left me by 
testament; with that I will go buy my fortunes. 
Oli. And what wilt thou do? beg, when that is spent? 
\Vell, sir, get you in: I will not long be troubled with you; 
you shall have some part of your will: I pray you, leave me. 70 
Orl. I will no further offend you than becomes me for 
my good. 
Oli. Get you with him, you old dog. 
Adam. Is 'old dog' my reward? Most true, I have lost 
my teeth in your sen, ice. God be with my old master! he 75 
would not have spoke such a word. 
[E.rcmtt Orlando and Adam. 
Oli. Is it even so? begin you to grow upon me? I 
will physic your rankness, and yet give no thousand crowns 
neither. Holla, Dennis! 

TnA'r DENNIS. 
Dot. Calls your worship? 

8o 

5 z. toys] F,. toyes F= F 3 F 4. 
57. masters] F x. ;nasler FzF3F 4. 
63. fi'om me] Ff. me fi'om Pope. 

77. SCENE I. Pope. 
Kroqx'] gm',N Anon. ap. Collier 
conj. 



382 AS YOU LIKt IT. [ACT 

CcL Were you made the messenger ? 
Touch. No, by mine honour, but I was bid to come 
for you. 55 
_os. Where learned you that oath, fool ? 
Totch. Of a certain knight that swore by his honour 
they were good pancakes, and swore by his honour the 
mustard was naught: now I'll stand to it, the pancakes 
were naught and the mustard vas good, and yet was not 60 
the knight forsvorn. 
Ccl. How prove you that, in the great heap of your 
knowledge ? 
Ros. _/ky, marry, now unmuzzle your wisdom. 
Totch. Stand you both forth noxv: stroke your chins, 65 
and swear by your beards that I am a knave. 
Co/. By our beards, if we had them, thou art. 
Tozch. By nay knavery, if I had it, then I were; but if 
you sxvear by that that is not, you are not forsworn: no 
more was this knight, swearing by his honour, for he never 70 
had any; or if he had, he had sxvorn it away before ever he 
saw those pancakes or that mustard. 
Ccl. Prithee, who is't that thou meanest? 
2touch. One that old Frederick, your father, loves. 
Ccl. My father's love is enough to honour him: enough! 75 
speak no more of him; you'll be whipped for taxation one 
of these days. 
Tozch. The more pity, that fools may not speak wisely 
what wise men do foolishly. 
Ccl. By nay troth, thou sayest true; for since the little 8o 
wit that fools have xvas silenced, the little foolery that wise 
men have makes a great show. Here comes Monsieur 
Le Beau. 
Ros. With his mouth full of news. 

64. 3'ou] 3vu F. him : azough.t] Hanmer. him 
73. is't lhat] F x F F 3. is that F 4. etough; Ff. 
74. One that old rederick] Oe 79. e teu] .F 3 F4. 
old Frederick that Collier conj. F. See note 
'edericg'] 'rdbtand Capell 83. Ze ea] the eu F. 
conj. See note (H 0. F F 3 F 4. 
75- Cel.] Theobald. Ros. FL $4. SCEyE V. Pope. 



SCENE II.] t S YOU LIA'E 17. 

I shall desire more love and knoxvledge of you. 
Orl. I rest much bounden to you: fare you well. 
[Exit Le Beau. 
Thus must I from the smoke into the smother; 
From tyrant Duke unto a tyrant brother: 
But heavenly Rosalind! legit. 

389 

265 

SCENE III. A room ile tlwialace. 

.tn[er CELIA and ROSALIND. 
Col. Why, cousin ! why, Rosalind ! Cupid have mercy ! 
not a word? 
Ros. Not one to throw at a dog. 
Ccl. No, thy words are too precious to be cast away 
upon curs; throw some of them at me; come, lame me with 5 
reasons. 
Ros. Then there were two cousins laid up; when the 
one should be lamed with reasons and the other mad with- 
out any. 
gel. But is all this for your father? o 
Ros. No, some of it is for my child's father. O, how 
full of briers is this working-day world! 
CcL They are but burs, cousin, thrown upon thee in 
holiday foolery: if we walk not in the trodden paths, our 
very petticoats will catch them. 5 
Ros. I could shake them off my coat: these burs are 
in my heart. 

CM 
Ros. 
myself! 
Cel. 

Hem them away. 
I xvould try, if I could cry hem and have him. 
Come, come, xvrestle with thy affecCtions. 
O, they take the part of a better wrestler than 

O, a good wish upon you! you will try in time, in 

"265. [Exit...] om. Ff. 7- there were] reere there Anon. 
SCEIE III.] SCENE viii. Pope. conj. 
A room...] Capell. An apart- II. child's fa.tho] Ff. father's 
ment... Theobald. cMld Rowe (ed. . 
Enter...] Re-enter... Pope. 

2o 
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The seasons' difference ; as the icy fang 
And churlish chiding of the winter's wind, 
Which, when it bites and blows upon my body, 
Even till I shrink with cold, I smile and say 
'This is no flattery: these are counsellors 
That feelingly persuade me what I am.' 
Sweet are the uses of adversity ; 
Which, like the toad, ugly and venomous, 
Wears yet a precious jewel in his head : 
And this our life exempt from public haunt 
Finds tongues in trees, books in the running brooks, 
Sermons in stones and good in every thing. 
I would not change it. 
Ami. Happy is your Grace, 
That can translate the stubbornness of fortune 
Into so quiet and so sweet a style. 
Duke S. Come, shall xve go and kill us venison ? 
And yet it irks me the poor dappled fools, 
Being native burghers of this desert city, 
Should in their own confines xvith forked heads 
Have their round haunches gored. 
First Lord. Indeed, my lord, 
The melancholy Jaques grieves at that, 
And, in that kind, svears you do more usurp 
Than doth your brother that hath banish'd you. 
To-day my Lord of Amiens and myself 
Did steal behind him as he lay along 
Under an oak whose antique root peeps out 
Upon the brook that brawls along this wood: 
To the xvhich place a poor sequester'd stag, 
That from the hunter's aim had ta'en a hurt, 
Did come to languish, and indeed, my lord, 
The wretched animal heaved forth such groans, 
That their discharge did stretch his leathern coat 
Almost to bursting, and the big round tears 

6. as] or Collier MS. at Staunton 
conj. 
18. I would *tot change it. Ami. 
hratlOy] Dyce (Upton conj.). Amien. _r 

would nol change it, lzajpy Ff. 
SL root] roote F x. rooie Fu. roo2O 
Fa F 4. 

Io 
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in folly. 
-4- ever] F r ere F= F 3 F 4. 41. of thy zvound] Rowe. of they 
3o. ne'er] Rowe. never Ff. would F. of their wound F= F 3 F 4. 
34- sat] F r sate F a F 3 F 4. sjake 45. a-night] a ,zighl F. a nights 
Collier MS. Fe F 3 F 4. o' nights Capell. o" niffhl 
35- IVeariug] F r lt4"arying F= Malone. 
F 3 F 4, lVear'Dzg Grant White. 46. batlel] F= F 3 F 4. bailer F. 
39- [Exit.] F r Exeunt. FF3F 4. 48. ,-ods]leasJohnson conj. 

Sil. O Corin, that thou knmv'st how I do love her! o 
Co,'. I partly guess; for I have loved ere now. 
Sil. No, Corin, being old, thou canst not guess, 
Though in thy youth thou wast as true a lover 
As ever sigh'd upon a midnight pillow: 
]3ut if thy love were ever like to mine,-- 5 
As sure I think did never man love so, 
Hoxv many acCtions most ridiculous 
Hast thou been drawn to by thy fantasy ? 
Cot. Into a thousand that I have forgotten. 
Sil. O, thou didst then ne'er love so heartily! 30 
If thou remcmber'st not the slightest folly 
That ever love did make thee run into, 
Thou hast not loved: 
Or if thou hast not sat as t do now, 
\Vearing thy hearer ill thy lnistress' praise, 35 
Thou hast not loved: 
Or if thou hast not broke fi'om colnpany 
Abruptly, as my passion now makes me, 
Thou hast not loved. 
O Phebe, Phebe, Phebe! [E.rit. 40 
Ros. Alas, poor shepherd! searching of thy wound, 
I have by hard adventure found miue own. 
Touch. And I miue. I remember, when I was in love 
I broke nay sword upon a stone and bid him take that for 
coming a-night to Jane Smile: and I remember the kissiug 45 
of her batlet and the cow's dugs that her pretty chopt 
hands had milked : and I remelnber the wooing of a peascod 
instead of her; fl-om whom I took two cods and, giving her 
them again, said with veeping tears '\Vear these for my 
sake.' \Ve that are true lovers run into strange capers; 50 
but as all is mortal in nature, so is all nature in love mortal 
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AS YOU LIKE IT. 

O Rosalind ! these trees shall be nay books 
And in their barks my thoughts I'll charaer ; 
That every eye which in this forest looks 
Shall see thy virtue xvitness'd every where. 
Run, run, Orlando; carve on every tree 
The fair, the chaste and unexpressive she. [Exit. 
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En&'r CORIN and TOUCHSTONE. 
Co: _And hmv like you this shepherd's life, Master 
Touchstone ? 
Touc/z. Truly, shepherd, in respec'-t of itself, it is a good 
life; but in respe& that it is a shepherd's life, it is naught. 
In respe& that it is solitary, I like it very well; but in 
respe that it is private, it is a very vile life. Nmv, in 
respe it is in the fields, it pleaseth me xvell; but in respe 
it is not in the court, it is tedious. _As it is a spare life, 
look you, it fits my humour xvell; but as there is no more 
plenty in it, it goes much against my stomach. Hast any 2o 
philosophy in thee, shepherd ? 
Cot. No more but that I knoxv the more one sickens the 
worse at ease he is; and that he that wants money, means 
and content is vithout three good friends; that the property 
of rain is to xvet and fire to burn ; that good pasture makes 
fat sheep, and that a great cause of the night is lack of the 
sun ; that he that hath learned no wit by nature nor art may 
complain of good breeding or comes of a very dull kindred. 
Touclz. Such a one is a natural philosopher. \Vast ever 
in court, shepherd ? 30 
Cot. No, truly. 
Touclz. Then thou art damned. 
Co: Nay, I hope. 
Tozc]z. Truly, thou art damned like an ill-roasted egg, 
all on one side. 35 
Co: For not being at court ? Your reason. 
Touc/z. Why, if thou never wast at court, thou never 

I I. SCENE III. Pope. burton. 
25. good] pood F. 33. 
28. good] 3ad Hanmer. gross War- 

hope.] hoibe-- Rowe. 
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SCENE V. A notherart of t/w forest. 

.Eillc'r SILVIUS and 19HEBE. 
SiL Sweet Phebe, do not scoria me; do not, Phebe; 
Say that you love me not, but say not so 
In bitterness. The common executioner, 
kVhose heart the accustom'd sight of death makes hard, 
Falls not the axe upon the humbled neck 
13ut first begs pardon: will you sterner be 
Than he that dies and lives by bloody drops? 

Lnler ROSALIND, CELIA, and CORIN, behind. 
/9/e. I would not be thy executioner: 
I fly time, for I would not injure thee. 
Thou tcll'st me there is murder in mine eye: 
'Tis pretty, sure, and very probable, 
That eyes, that are the frail'st and softest things, 
\Vim shut their coward gates on atomies, 
Should be call'd tyrants, butchers, murderers! 
Now I do frown on thee with all my heart; 
And if mine eyes can wound, now let them kill thee: 
Now counterfeit to swoon; why now fall down; 
Or if thou canst not, O, for shame, for shame, 
Lie not, to say mine eyes are murderers! 
Now show the wound mine eye hath made in thee: 
Scratch thee but with a pin, and there remains 
Some scar of it; lean but upon a rush, 
The cicatrice and capable impressure 
Thy pahn some moment keeps; but now mine eyes, 
Which I have darted at thee, hurt thee not, 

SCENE V.] SCENE XI. Pope. 
I. ]hebe;] Rowe. ]hebe F I F 2. 
Phe&, F 3 F 4. 
7. dies and lives] Ff. deals and 
lives Theobald (Warburton). lives and 
thrir,es Hanmer. dies his lips Johnson 
conj. daily lives Heath conj. eyes, and 
lives Capell. dyes, and lives Steevens. 
lives and dies Tollet conj. dines and 

lives Collier conj. hills and liz,es Col- 
lier MS. 
drops] pros F. 
...behind] om. Ff. 
 I. pretty, sure] Theobald. iret O, 
sure Ff. 
17. swoon] swound FL 
. but] orn. F. 
23. atable] Ff. tale#ablc .qinger. 
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away 
Totwk. 
tend. 

AS YOU LIKE IT. 
Jn[eg CORIN, 
Our master and mistress seeks you ; come, away, 
Trip, .Audrey! trip, .Audrey! I attend, I at- 
[Excmtt. 

449 

SCENE II. The forest. 

Jt[e'r ORLANDO ald OLIVER. 
OrL Is't possible that on so little acquaintance you 
should like her? that but seeing you should love her? 
and loving voo? and, xvooing, she should grant? and will 
you persever to enjoy her? 
OIL Neither call the giddiness of it in question, the 
poverty of her, the small acquaintance, my sudden xvooing, 
nor her sudden consenting; but say with me, I love _Aliena ; 
say with her that she loves me; consent with both that we 
may enjoy each other: it shall be to )'our good; for my 
father's house and all the revenue that was old Sir Rowland's 
xvill I estate upon you, and here live and die a shepherd. 
OrL You have my consent. Let your wedding be to- 
morrow: thither will I invite the Duke and ali's contented 
followers. Go you and prepare Aliena; for look you, here 
comes my Rosalind. 

Enter ROSALIND. 

2os. God save you, brother. 
Oli. And you, fair sister. 
Ros. O, my dear Orlando, 
thee wear thy heart in a scarf! 

[.rit. 
how it grieves me to see 

$6. seeks] F3F 4. seekes F,F 2. seek 
Roxe. 
4. persever] F,F. persevere F3F 4. 
7. nor her] Rowe. nor Ff. 
I :-- t 3. Printed as five lines end- 
ing consent... I...follc,ers :...you,... 

X'OL. II. 

salinda in Ff. 
13. all's] Ff. allhis Pope. 
5- EnterR.] Ff(after line II). 
x 7. Andyou] Andyou, andymr 
Johnson conj. 
[Exit.] Capell. ore. Ff. 
GG 
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have, since I was three year old, conversed with a magician, 
most profound in his art and yet not damnable. If you do 
love Rosalind so near the heart as your gesture cries it out, 
when ),our brother marries Aliena, shall you marry her: I 
know into what straits of fortune she is driven; and it is 
not impossible to me, if it appear not inconvenient to you, 
to set her before your eyes to-morrow human as she is and 
without any danger. 
O1"/. Speakest thou in sober meanings? 
2gos. 13 3, my life, I do; which I tender dearly, though 
I say l am a magician. Therefore, put you in your best 
array; bid 3"our friends; for if you will be married to-mor- 
row, you shall; and to Rosalind, if you will. 

65 

tntcr SILVIUS and PHEBE. 
Look, here comes a lover of mine and a lover of hers 
_Pke. Youth, you have done me much ungentleness, 
To show the letter that I writ to you. 
)os. I care not if I have: it is my study 
To seem despiteful and ungentle to you: 
You are there followed by a faithful shepherd; 
Look upon him, love him; he worships you. 
_Phe. Good shepherd, tell this youth what 'tis to love. 
Sil. It is to be all made of sighs and tears; 

And so am I for Phebe. 
the. And I for Ganymede. 
OrL And I for Rosalind. 
Ros. And I for no woman. 
SiL It is to be all made of faith and service; 
And so am I for Phebe. 
the. And I for Ganymede. 
OrL And I for Rosalind. 
Ros. And I for no woman. 
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56. year] F 3. yeare F x Fu. years 69. SCEXE III. Pope. 
F. 75. Zook...you] Zook on him, love 
58. cries it] criegh Capell conj. him, for he worshis you Anon. conj. 
$9. shall you] F x F. you shall 77. all made] F x F u. made all F3 
F3 F,. F,. 
64. meanings] meaning S. Walker 8. all made] Ff. made all Rowe. 
COrlj. 
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NOTES. 

NOTE I. 
Le Beau is so called in F, on his first entrance, afterwards always 
' Le Beu.' 
The banished Duke is called Duke Senior in the stage dire&ions. 
-Rosalind is spelt indifferently thus and ' Rosaline.' 
Rowe, in his second edition, besides 'Touchstone' and 'William,' 
introduced among the Dramatis Persome 'A clown in love with Au- 
drey.' He was followed by Pope, Theobald, Hanmer, and ,Varburton. 
Johnson struck it out. 

NOTE I I. 

I. . 46. The corre&ion revenues for reverence has been made in 
MS. by some unknown hand in Capell's copy of the third Folio. The 
writing somewhat resembles Warburton's. 

NOTE III. 

L 2. 79. There can be no doubt that the words 'wise men' here 
printed as two, in obedience to modern usage, were frequently in 
Shakespeare's time written and pronounced as one word, with the 
accent on the first syllable, as 'madman' is still. See Sidney ,Valker's 
Criticisms, Vol. II. p. 139. 

NOTE IV. 

I. :2. 147, 149- It does not seem necessary to make any change in 
the text here. Perhaps Shakespeare wrote the prose parts of the play 
hastily, or it may be that Orlando, who is summoned by Celia, but 
whose thoughts are fixed upon Rosalind, is made to say 'them,' not 
' her,' designedly. 
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and Pope made no change. Theobald first gave  the rest shall bear 
this burthen' as a stage direion. Mr Knight, Mr Collier, Mr Grant 
\Vhite and Mr Dyce take the whole to be a stage direion, Mr Grant 
\Vhite reading ' T/ey sing him home,' for ' Then ....... ' Mr Halliwell 
prints 'Then sing him home, the rest shall bear--This burthen.' Mr 
Knight gives in a note the music written for this song by Hilton, and 
published in i65a. In Hilton's setting, the words Then sing him 
home, &c.' are left out, but that, as Mr Knight implies is not conclu- 
sive as to the original song. 
Capell's arrangement is as follows : 
I v. ll']ctl ...... decr. 
2 v. His ......... wea: 
I v. Then ...... home. 
BOTH. 
Take ...... bort. 
t v. Thy ........ wore it. 
2 v. Amt ........ bore it. 
CHO. 
The horn ...... scorn. 

NOTE XI. 
v. 3- I64. Malone wrongly attributes the reading 
to the second Folio. 

' Sir' for 'Sirra' 

NOTE XII. 
v. 3. 7- The Edinburgh MS. mentioned in our footnotes is one 
in the Advocates' Library (fol. i8), and the song has been reprinted 
from it in Chappell's CollecYion of Walional Englisl, Airs, ed. I84O, 
p. 3o. 

ADDENDA. 
Love's Labour's Lost, IV. I. 9o lonarcho] mammttccto Hanmer. 
A Midsummer-Night's Dream, IV. I. 2o5. aibatdted ] Ff. tatchta Qq. 
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